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Nine Muses is designed to be used in language arts, literature, and
drama classrooms. Each play is one-act and royalty-free. True to the
classics yet with a contemporary spin, the collection provides humor
and relevancy that will connect its universal themes with young
readers and actors. Because the student book includes extensive
background information, it can stand on its own as a unit on
mythology.

This teacher’s guide extends the student book by offering
suggestions for Teaching, Discussing, and Producing the plays.

Teaching
The Teaching section looks at the play through three different
lenses: as mythology, as literature, and as theatre. A chart of the
literary and theatrical elements covered can be found on page
6 of this Teacher’s Guide. Share these concepts with students
whenever it is appropriate—before reading, after reading, or at
various stages along the way.

Discussing
The Discussing section provides thought-provoking questions
as well as multi-modal activities that can be used in a number
of ways. For example, discussion questions that emphasize
critical thinking skills could be the basis for literary circles,
essay tests, or debate topics. Additional resources for teaching
the plays are also listed in this section.

Producing
The Producing section presents simple staging suggestions
using everyday materials, basic stage layouts, and casting
options for each play.

Reproducibles
You will find several useful reproducibles at the back of this
book. They are designed to help students with various stages
of play production, including costumes, makeup, and so forth.

How you use the student book and teacher’s guide will of course
depend on your purpose and your students’ prior knowledge of
mythology. However, you may wish to start by having students read
the essays “What Is Mythology?” (page 5) and “From Chaos to
Olympus” (page 7) in the student book. Handing out copies of the
family tree on the opposite page may help students keep track of the
Olympians and their offspring.
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PL AY TI T L E MY T H LI T E R AT U R E TH E AT R E

Pa n d o ra O ri gin Stori e s A m b i g u i t y M a s k s

Phaeton H u b ri s A n a c h ro n i s m F re e z e
and the 
Sun Chariot 

Demeter and N a t u re Gods Pe rs o n i f i c a t i o n Tr a g e d y
Pe r s e p h o n e

O rpheus The Quest S y m b o l i s m M u s i c
and Eury d i c e

Eros and Ta b o o Fo l k t a l e s C o nve n t i o n s
P s y c h e

The Apple Pantheon of E p i c T h e a t ri c a l i s m
of Discord Va n i t y

O dysseus and The Hero ’s Te s t C o n f l i c t Suspension of
the Sirens D i s b e l i e f

P r o t e u s Testing Hero e s H u m o r C h o ru s

P r o m e t h e u s C u l t u re Hero Myth and G reek Tri l og y
U n b o u n d L e g e n d
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Nine Muses Skills Chart

This Teacher’s Guide introduces three literary and theatrical elements for each play as
shown in the chart below.

TEACHING NINE MUSES







Cerberus; and mixed creatures such as
the bird-women Sirens, the bull-man
Minotaur, and the woman-animal-bird
Sphinx. What is a monster like in
traditional stories?

Answers will vary. Traditionally, monsters
are negative forces in one way or another—
representing something wicked that the
average person can’t overcome. A monster
might be a super-powerful, and probably
supernatural, beast.

7. What part do monsters play in stories?

They capture the reader’s attention because
they are larger than life and capable of
creating drama when they kill for sport,
guard great treasures, and hold prisoners.
Also they help create heroes, because people
who slay monsters generally become heroes.

8. What are some monsters in stories we
tell today? 

Students may observe that in more recent
stories, the monstrous-looking being isn’t
necessarily evil. And handsome people who
are evil are also referred to as monsters. A
list of contemporary monsters might include
people who put the innocent to death or
bring destruction for the sake of their own
power. But we do still tell stories about
giant beasts that have to be controlled or
slain.

9. Some kinds of stories have been told
by different cultures all around the
world. For example, the basic
Cinderella story—in which a young
heroine is mistreated by a stepmother
and stepsisters but ends up marrying a
prince—turns up in Chinese, Native
American, and African tales as well as

in the European variations. Why do
you think that people from such
different backgrounds tell similar
stories? 

Students may offer that the idea of fate
rewarding a person who is good has wide
appeal. It takes many forms in myths and
folktales. And the situation of a young
woman mistreated by her stepfamily must
have been widespread enough to attract
sympathy in many different cultures.

10. In this story, Psyche broke the “don’t
look” rule. How would the story go if
she hadn’t?

Answers may vary, but if Psyche hadn’t
broken the rule, there wouldn’t be a story.
Further, Psyche and Eros might never have
truly understood each other.

A c t iv i t y
In the Playwright’s Postscript, the
playwright mentions some tasks forced
upon Psyche by Aphrodite. Except for
Psyche’s descent into the Underworld,
none of these are in the play. Have
students work in groups of four to six to
dramatize each of these episodes.

C o n n e c t i o n s
The Playwright’s Postscript mentions this
story’s resemblance to the story of Beauty
and the Beast, which was turned into a
Disney movie in 1991. Jean Cocteau also
made a wonderful movie version in 1946.
Students might also note similarities
between Eros and Psyche and the story of
Cinderella (the wicked sisters, for
example), also made into a Disney movie
in 1950.
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S u g gested Stage Plan

A. Bench
B. Curtain to conceal the bench

S c e n e ry

As the opening stage directions indicate,
the only scenery needed for this play are
two stools, and also a bench concealed by
an upstage curtain. During the play, the
curtain opens to reveal Eros asleep on the
upstage bench. If possible, the bench might
be placed on a forward-sliding platform so
when the curtain is opened, Eros’“bed”
can move downstage and closer to the
audience.

D o u bling Eros and Psyche

Actors sometimes play more than one part
in a play. This is called doubling. Eros and
Psyche has a cast of 16 speaking parts
(Cerberus has three heads). The play can
easily be performed by 9 actors if doubled
(or tripled) along these lines.

FEMALE

1. Erato
2. Psyche
3. Aphrodite

Servant
4. Opal

Cerberus Head
5. Beryl

Cerberus Head
6. Oracle

Gatekeeper
7. Persephone

Servant

MALE

1. King
Zephyr
Cerberus Head

2. Eros
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